
 

 

 

 

 

 

 

 

 

 

 

 

 

 

CLIPPING OF PETER BOOS’S ARTISTIC WORK 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PRESS ARTICLES WHERE PETER BOOS IS MENTIONED  

and quotes with free translations from Portuguese to English  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

Three pages interview named  

“Peter Boos and Alfândega 

88”, given to the theatrical 

magazine “Star Palco”.  

 

“besides being professionally  

important for us, it is also  

important for the city,  

as we leave a legacy” 

 

“truly, what interests Moacir  

is the quality of what 

happens at scene, of the 

experience of the actor and 

the communication that he 

can have with the audience” 

  

Rio de Janeiro. 2012. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

“Cultural policy in Brazil needs to be rethought” 

Interview titled “From Vila Velha to the World”, given to the newspaper “A Gazeta”, 
in Vitória (Espírito Santo). 2014. 

 

 

 

 

 

 



 

“From Aracruz’s Coqueiral to the World” 

Cover of the newspaper “Entrevista”. Aracruz, 2014. 

 

 

“successful theater play that tells the story of Elis Regina, and saw his performance 

be acclaimed by audience and critics in one of the most exciting scenes of the play” 

Interview titled “From Aracruz’s Coqueiral to the World”, given to the newspaper 

“Entrevista”, in Aracruz (Espírito Santo). 2014. 



 

 

 

“A woman gets into the bus with the cell phone turned on, says to the receiver that 

she will jump the turnstile and does it. She records everything, the reaction of the 

presents and the debate that arose, exposing the contradiction of those who do not 

stand the Brazilian reality, but try to delegitimize the change attitudes.” 

Article named “Hi, I’m going to jump the turnstile, ok? I jumped”, of Mídia Ninja, 

independent midia organized by activists, popular for giving voice to oppressed 

movements in Brazil. The article presents the performance art “Catracacatraca”, 

created by Fernanda Vizeu and Peter Boos. Rio de Janeiro, 2014. 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“In her favor, Renata had the immediate adhesion of an experienced cast, composed 

of five actors from different Rio companies: Veronica Reis (Co. Atores de Laura), 

Paula Sandrone (Co. Os Fudidos Privilegiados), Peter Boos (Co. Alfândega 88), Gisela 

de Castro (Co. Teatro de Nós) and Ricardo Gonçalves (Co. Confraria da Paixão).” 

Article of the national newspaper O Globo, bringing the premiere of the theatrical play 

“Os Sapos”, written and directed by Renata Mizrahi. Rio de Janeiro, 2013. 



 

 

 

 

 

 

 

“Four critics analyse Tchekov’s play” 

Cover of one of most important Brazilian newspapers, with call to the culture section. 

In the highlighted picture is the cast of “O Jardim das Cerejeiras” (The Cherry Orchard) 

by Anton Chekhov, which Peter Boos was part. In the photo: Gláucio Gomes and 

Deborah Evelyn (above), Peter Boos and Monica Biel (under). 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 “Alfândega 88 has six actors and seven actresses: Katiuscia Canoro (the Lady Kate of 

“Zorra Total”), Elisa Pinheiro, Diego Molina, Peter Boos, Adriana Seifert (...)” 

Interview given by Moacir Chaves to O Globo, one of most important Brazilian 

newspapers, telling about his new theater company. Rio de Janeiro, 2011. 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

Column Ancelmo Gois, one of the most famous newspaper columns in Brazil, 

mentioning the scene between Elis Regina and Henfil (Laila Garin and Peter Boos). 

 

“Elis, a musical (Elis, the musical) 

Nelson Motta, one of the authors of ‘Elis, a musical’, went to tears when watched 

the rehersel for the first time. 

Ivan, son of Henfil, was also touched in the scene when Elis reconciliate with his 

father. The premiere of the musical theater play is on next 8th, in Oi Casagrande 

Theater, Rio.” 

 

Rio de Janeiro, 2013. 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Article titled “Botafogo wins German culture house”, in O Globo. Rio de Janeiro, 2010. 
 

 “The choir singing course, that will originate the Baukurs Choir, is not free, but really 
cheap. It costs R$ 60/month, with classes every Wednesday – highlights the cultural 

coordinator of the house, Peter Boos.” 



 
 
 
 

 

 

 

“The actor Peter Boos, that plays Henfil in the musical, posted a photo in which he 

simulates having done a sabotage in the theater’s power central box and wrote on 

his Facebook’s page: ‘Today it rained so much that there was a power interruption 

during the session of Elis, A Musical and the performance had to be cancelled. Sorry 

about the audience that couldn’t see the show, but keep up the good humor is 

essential’.” 

Article of Folha de São Paulo, one of most important newspapers in Brazil, about the 

interruption to the musical play “Elis, A Musical”. Rio de Janeiro, 2014. 

 

 



 

Interview with Peter Boos, given to  

A Tribuna,  

second most important 

newspaper in Espírito Santo.  

Vitória, 2008. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Artist from Aracruz stands at national theater” 

Interview to the newspaper Entrevista. Aracruz, 2008. 

 

 

 

 

 

 

 

 



 

 

Cover of O Globo’s Culture Section, with the article that stand the assembly of “Festa 

de Família” (The Celebration) in Brazil as a remnant of Dogma 95. The central photo 

shows the cast of the play, of which Peter Boos (foreground) took part.  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Article of CARAS about the première of the play “Joaquim e as Estrelas” (Joaquim and 

the Stars), which Peter did as actor.  

In the first page, from left: Peter Boos, Carolina Godinho, Gisela de Castro, João Velho, 

Elisa Pinheiro, Morena Cattoni and Marcio Freitas.  

In the second page the recognized Brazilian artist Cissa Guimarães, that went to watch 

João Velho (her son and protagonist in the play) one week after the fatal trampling of 

her other son, Rafael Mascarenhas. 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Note of O Globo about the première of the play “O Banqueiro Anarquista” (The 

Anarchist Banker). In the photo, the three actors in the play, from the left: José Karini, 

Rafael Mannheimer and Peter Boos. 

 

 

 

 

 

 



 

“If the stories take place in the 19th Century, the costumes and songs refer to decade 

of 60’s, in the 20th Century. ‘This time Qorpo Santo was discovered. A moment of 

appreciation of subjectivity, of possibility of being another in so narrow social fabric’, 

justifies. With Labirinto, Chaves also founds a company, Alfândega 88, composed of 

actors with who he has been working over the years: Katiuscia Canoro, Elisa 

Pinheiro, Diego Molina, Peter Boos (…).” 

Article of Jornal do Commercio about the play “Labirinto”, directed by Moacir Chaves 

with texts of Qorpo Santo. Rio de Janeiro, 2011. 



 

 

 

 

 

 

 

 

Article of Veja Rio, local segment of Veja, one of most important magazines in Brazil. It 

presents Jacaré, Brazilian celebrity most known for being dancer in the musical group É 

o Tchan and later, for his participation in humoristic TV shows.  

The article particularly comment the last works of Jacaré in experimental theater plays. 

The magazine illustrates his participation on these plays with a photo of “A negra 

Felicidade” (The black Happiness), of which Peter Boos took part.  

In the small photo under, the cast, from the left: Diego Molina, Leonardo Hinckel, 

Jacaré (Edson Cardoso), Peter Boos and Fernando Lopes Lima. 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

REVIEWS TO PETER BOOS’S WORKS  

and quotes with free translations from Portuguese to English  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Peter Boos and Paula Sandroni, despite having smaller participations, have great 

moments of acting, with subtleties in the chaos, with well-placed intentions, 

appropriate pauses and subtle gestures.” 

MONTEIRO, Rodrigo. Blog Crítica Teatral por Rodrigo Monteiro. “Os Sapos (RJ)”. 2013. 

http://teatrorj.blogspot.com.br/2013/07/os-sapos-rj.html  

 

http://teatrorj.blogspot.com.br/2013/07/os-sapos-rj.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“On the acting, we can say that Peter Boos (Claudio) faces a perfect metamorphosis 

between the musician (mediocre?) he represents, and the emergence of the deep 

and hallucinated tension of the character.” 

VICENZIA, Ida. Blog Crítica de Teatro. “Os Sapos”. Rio de Janeiro, 2013. 

http://idavicenzia.blogspot.com.br/2013/07/os-sapos.html  

http://idavicenzia.blogspot.com.br/2013/07/os-sapos.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Peter Boos is also one of the great actors of new generation, although already has in 

his resume great works. Currently, along with other companions, does a great work 

of occupation and revitalization of Teatro Serrador. His character, Claudio, grows and 

surprises the viewer in the course of the play. Excellent performance.” 

BARTHOLO, Gilberto. Blog O Teatro Me Representa. Critic “Os Sapos – Muito bom 

engoli-los”. 2013. http://oteatromerepresenta.blogspot.com.br/2013/08/os-sapos-

encerrou-temporada-ontem-no.html  

  

 

http://oteatromerepresenta.blogspot.com.br/2013/08/os-sapos-encerrou-temporada-ontem-no.html
http://oteatromerepresenta.blogspot.com.br/2013/08/os-sapos-encerrou-temporada-ontem-no.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“and Peter Boos, rapt” 

LUIZ, Macksen. Blog Macksen Luiz. Critic “Os Sapos”. Rio de Janeiro, 2013. 

http://macksenluiz.blogspot.de/2013_07_01_archive.html  

 

 

 

 

 

 

 

 

 

 

 

http://macksenluiz.blogspot.de/2013_07_01_archive.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“The text is very well supported by the actors: while Peter Boos is the romantic 

(ironic) that seeks to understand the illogical reasoning of the speaker; the anarchist 

who is a banker (played with heart and precision by José Karini) seeks to give 

credibility to a path that will flow into the absolute selfishness.” 

VICENZIA, Ida. Blog Crítica Teatral. Critic “O Banqueiro Anarquista” (The Anarchist 

Banker). Rio de Janeiro, 2013. http://idavicenzia.blogspot.com.br/2013/07/o-

banqueiro-anarquista.html  

http://idavicenzia.blogspot.com.br/2013/07/o-banqueiro-anarquista.html
http://idavicenzia.blogspot.com.br/2013/07/o-banqueiro-anarquista.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“The excellent performances of José Karini and Peter Boos ensure the optimal result, 

that is even better considering the great challenge of the team.” 

MONTEIRO, Rodrigo. Blog Crítica Teatral por Rodrigo Monteiro. Critic “O Banqueiro 

Anarquista (RJ)”. Rio de Janeiro, 2013. http://teatrorj.blogspot.com.br/2013/07/o-

banqueiro-anarquista-rj.html  

 

http://teatrorj.blogspot.com.br/2013/07/o-banqueiro-anarquista-rj.html
http://teatrorj.blogspot.com.br/2013/07/o-banqueiro-anarquista-rj.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“The play is great, José Karini has a meticulous domain of the words, controlling the 

irony, the humor, conducting the audience masterfully. Peter Boos and Rafael 

Manheimer follow him closely with very different registers.” 

VASCONCELLOS, Edvard. Blog Estudos de Teatro Brasileiro. “O Banqueiro Anarquista”. 

Rio de Janeiro, 2013. 

http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-

festa-de-familia.html  

 

 

 

 

 

 

http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-festa-de-familia.html
http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-festa-de-familia.html


 

 

 

 

 

 

 

 

 

“The recording of ‘O bêbado e a equilibrista’ and Elis making peace with Henfil (that 

well played by Peter Boos, has portrayed her as an undead after her participation in 

the Army Olympics during the dictatorship) provide one of the most exciting 

moments of the show, despite the friendship a little too narrow between the 

cartoonist and the journalist Paulo Francis (Caike Luna, ludicrous).” 

ARAUJO, Bernardo. Jornal O Globo. “A Pimentinha na Broadway Carioca”. Rio de 

Janeiro, 2013. 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

“Peter Boos – another pleasant surprise. This is a great actor. I am a great admirer of 

his work for a long time, but always saw him in very dense texts or "restrained 

comedies". Did not think he kept a great potential for musical plays. In addition to 

several male characters, Peter has his solo opportunity in the show, in the role of the 

unforgettable cartoonist Henfil, who he plays very well. It is touching, the scene of 

reconciliation between Elis and Henfil.” 

BARTHOLO, Gilberto. Blog O Teatro Me Representa. “Elis, A musical - Se Elvis não 

morreu, muito menos Elis Regina”. Rio de Janeiro, 2013. 

http://oteatromerepresenta.blogspot.com.br/2013/11/elis-musical-se-elvis-nao-

morreu-muito.html?m=1  

 

 

 

 

 

 

 

http://oteatromerepresenta.blogspot.com.br/2013/11/elis-musical-se-elvis-nao-morreu-muito.html?m=1
http://oteatromerepresenta.blogspot.com.br/2013/11/elis-musical-se-elvis-nao-morreu-muito.html?m=1


“As for Felipe Camargo, 

Claudio Lins, Caike Luna, 

Ícaro Silva, Rafael Castro, 

Ricardo Vieira, Leo Diniz, 

Peter Boos, Letícia 

Medella, Guilherme 

Logullo, Thiago Marinho, 

Alessandro Brandão and 

Danilo Timm (this last one 

dances so well that, I dare 

confess, generated on me 

a healthy envy), which 

form the main cast, all 

extract the most of their 

characters, being also very 

important to register the 

participations of Lincoln 

Tornado, Cacau de Sá, 

Maíra Charken , Lílian 

Menezes and Leo 

Wagner.” 

FISCHER, Lionel. Blog Lionel 

Fischer. “Elis, A Musical – 

Imperdível e Inesquecível 

Montagem”. Rio de 

Janeiro, 2013. http://lionel-

fischer.blogspot.com.br/20

13/11/teatrocritica-elis-

musical.html  

 

 

 

 

 

 

 

 

 

 

 

 

http://lionel-fischer.blogspot.com.br/2013/11/teatrocritica-elis-musical.html
http://lionel-fischer.blogspot.com.br/2013/11/teatrocritica-elis-musical.html
http://lionel-fischer.blogspot.com.br/2013/11/teatrocritica-elis-musical.html
http://lionel-fischer.blogspot.com.br/2013/11/teatrocritica-elis-musical.html


  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“And Peter Boos, that as Henfil, really affected me; his scenes sometimes funny and 

sometimes very serious, were the voice of manifestation, and his eyes full of tears 

while hearing Elis to sing, at the end, was what moved me more – along with the hug 

of the two.” 

JEFFERSON. Blog Parada Temporal. “Elis, A Musical – Elenco”. São Paulo, 2014. 

http://paradatemporal.blogspot.de/2014/01/elis-musical-elenco.html  

 

http://paradatemporal.blogspot.de/2014/01/elis-musical-elenco.html


 

 

“Peter Boos gives authority to Henfil.” 

SCHENCKER, Daniel. Blog Daniel Schenker. “A Marca da Competência“. Rio de Janeiro, 

2013. https://danielschenker.wordpress.com/2013/12/12/a-marca-da-competencia/  

 

 

 

 

 

 

 

 

 

https://danielschenker.wordpress.com/2013/12/12/a-marca-da-competencia/


 

 

“Ícaro Silva (Jair Rodrigues), Danilo Timm (Lennie Dale), Leo Diniz (Tom Jobim), Caike 

Luna (Luiz Carlos Miele), Rafael de Castro (Marcos Lázaro), Peter Boos (Henfil) and 

choir complete, harmoniously, the ensemble of this pleasurable musical play.” 

LUIZ, Mackson. Blog Macksen Luiz. “Elis, A Musical”. Rio de Janeiro, 2013. 

http://macksenluiz.blogspot.com.br/2013/11/39-semana-da-temporada-

2013.html?m=1  

 

 

 

 

 

 

 

 

http://macksenluiz.blogspot.com.br/2013/11/39-semana-da-temporada-2013.html?m=1
http://macksenluiz.blogspot.com.br/2013/11/39-semana-da-temporada-2013.html?m=1


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“The second is that, despite the good participations of Ícaro Silva, Peter Boos and 

Claudio Lins, and of the flowing narrative of Nelson Motta and Patrícia Andrade, few 

beyond Garin’s (Laila Garin) power hold the attention of the public that has filled Oi 

Casa Grande Theater, in Leblon.” 

MONTEIRO, Rodrigo. Blog Crítica Teatral por Rodrigo Monteiro. “Toda a 

responsabilidade e o mérito de Laila Garin”. Rio de Janeiro, 2013. 

http://teatrorj.blogspot.com.br/2013/12/elis-musical-rj.html?m=1  

http://teatrorj.blogspot.com.br/2013/12/elis-musical-rj.html?m=1


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Another high point is the meeting of Elis with Henfil (Peter Boos) in a bar, when 

they trim the edges of which side they are in the country under dictatorship. He used 

the cartoon to bury her in a cemetery for singing in an Army event. She replies with 

"O bêbado e a equilibrista” (The Drunk and the Juggling) by Aldir Blanc and João 

Bosco. She intones the song that speaks of the back of his brother from exile, 

Betinho. Both finally reattach with a brotherly hug. The direction does not hesitate 

to leave Garin with her back to the audience during almost all the scene, in which 

ethics and friendship are put to test, lowering the spectacular tone without affecting 

the dramatic line, unlike. It is a musical dosing silences. 

SANTOS, Valmir. Blog Teatro Jornal. “Elis mimetizada em tempo e voz”. São Paulo, 

2014. http://teatrojornal.com.br/2014/04/elis-mimetizada-em-tempo-e-voz/  

http://teatrojornal.com.br/2014/04/elis-mimetizada-em-tempo-e-voz/


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“With positive highlights for Andy Gerker, Fernando Lopes Lima, Peter Boos, Adriana 

Seiffert and Edson Cardoso (...)” 

MONTEIRO, Rodrigo. Blog Crítica Teatral por Rodrigo Monteiro. “A negra Felicidade”. 

Rio de Janeiro, 2012. http://teatrorj.blogspot.com.br/2012/11/a-negra-felicidade-

rj.html  

http://teatrorj.blogspot.com.br/2012/11/a-negra-felicidade-rj.html
http://teatrorj.blogspot.com.br/2012/11/a-negra-felicidade-rj.html


 

 

“(...) with emphasis on the interpretative intelligence of Elisa Pinheiro, the presence 

of humor of Peter Boos, the genuine emotion of Edson Cardoso (...)” 

LUIZ, Macksen. Blog Macksen Luiz. “Negra Felicidade”. Rio de Janeiro, 2012. 

http://macksenluiz.blogspot.com.br/2012/05/18-semana-da-temporada-2012.html  

 

 

 

 

 

 

 

 

http://macksenluiz.blogspot.com.br/2012/05/18-semana-da-temporada-2012.html


 

 

“In the plot, Andy Gercker and Peter Boos stand out as the interpreters of Tamanduá 

and Tatu, the first gay couple of national theater.”  

BRAZ, Carlos Henrique. Magazine Veja Rio. “Ousadias do Séculos XIX”. Rio de Janeiro, 

2011. 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“This happens, for 

example, in the case of 

Peter Boos’s Mathieu, that 

seems to say his difficult 

to leave home through the 

subtle breaking of his hip, 

what gives us a sense of 

circularity, of spinning 

around himself, especially 

at the time that the 

character can reveal his 

desires, which are more 

configured as typified 

projections than as 

personal choices.” 

CESARE, Dinah. Website 

Questão de Crítica. “Uma 

encenação na 

frontalidade”. Rio de 

Janeiro, 2011. 

http://www.questaodecriti

ca.com.br/2011/06/uma-

encenacao-na-

frontalidade/  

http://www.questaodecritica.com.br/2011/06/uma-encenacao-na-frontalidade/
http://www.questaodecritica.com.br/2011/06/uma-encenacao-na-frontalidade/
http://www.questaodecritica.com.br/2011/06/uma-encenacao-na-frontalidade/
http://www.questaodecritica.com.br/2011/06/uma-encenacao-na-frontalidade/


 

 

 

 

 

 

 

 

 

 

 

 

“(...) and Peter Boos is sometimes incomprehensible and, no one knows why, moving 

strangely and jumping while saying all his final speech.”  

HELIODORA, Bárbara. Newspaper O Globo. “Não há horror que resista à falta de 

dramaturgia”. Rio de Janeiro, 2009. 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

“The father played by Walney Costa does not offer higher definition as a character, 

and so do all the large cast (Carlos Veiga, Carolina Chalita, Gustavo Mello, Joelson 

Gusson, Julia Carrera, Julia Limp Lima,  Leonardo Corajo, Peter Boos, Ricardo 

Damasceno, Risa Landau and Teresa Fournier).” 

HELIODORA, Barbara. Newspaper O Globo. “Abismo escancarado de linguagens”. Rio 

de Janeiro, 2009. 

 

 



 

 

 

 

 

 

 

 

 

“It is a dry play, with mature actors, with some emphasis to Otto Jr., Peter Boos 

(singing and remaining loyal to the spirit of the party for which he was invited, trying 

to save at all costs what has no possible redemption) and the Bruce himself (...)” 

VASCONCELLOS, Edvard. Blog Estudos de Teatro Brasileiro. “Crítica do espetáculo: 

Festa de Família”. Rio de Janeiro, 2009. 

http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-

festa-de-familia.html  

 

 

 

 

 

 

 

http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-festa-de-familia.html
http://estudosdeteatrobrasileiro.blogspot.com.br/2009/09/critica-do-espetaculo-festa-de-familia.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“and the weaker is the French employee of Liubov (Peter Boos).” 

HELIODORA, Barbara. 

“Peter Boos underlines the cynicism of Iacha.” 

BRANDÃO, Tania. 

Cover of Culture Section of the newspaper O Globo. “Visões de Tcheckov” (Visions 

about Chekhov), with four reviews of “O Jardim das Cerejeiras”. Rio de Janeiro, 2008.  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Deborah Evelyn assumes with dignity and elegance the weaknesses of Liubov, while 

the other actors – André Stock, (...) Peter Boos and Sidy Correa – follow, with greater 

or lesser intensity, the line of direction.” 

LUIZ, Macksen. Newspaper Jornal do Brasil. “Um texto ainda inesgotável”. Rio de 

Janeiro, 2008. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PHOTOS OF PETER BOOS ON SCENE 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Elis, A Musical” (Elis, The Musical). 2013-2014. 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Os Sapos” (The Frogs). 2013. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Ralé” (The Lower Depths). 2013. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“O Banqueiro Anarquista” (The Anarchist Banker) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Os Trabalhadores do Mar” (Toilers of the Sea) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

“A negra Felicidade” 

(The black Happiness). 2012. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Joaquim e as Estrelas” (Joaquim and Stars). 2010. 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“O Retorno ao Deserto” (Return to the Desert). 2011. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Labirinto” (Labyrinth). 2011. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Ecos da Inquisição” (Inquisition Echoes). 2009-2010. 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“O Jardim das Cerejeiras”  

(The Cherry Orchard). 2008. 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A FEW GRAPHIC ART PIECES CREATED BY PETER BOOS  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

Workshop Voxploration Em Cena. 
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